
 

Curriculum Core Knowledge Plan 

Subject: Music                                         Year Group: Year 9                                Date: September 2024 

 

- Key Focus: Developing engagement in year 9 by setting out the aims of each unit more clearly at the beginning 

of the unit, some unites will also be simplified to allow for performance only units this will give students more 

space to embed information. I will make use of work books to ensure that the content of the unit is accessible 

from the beginning and that students understand what is being taught and why. I will also be looking at how we 

develop cultural capital through music in the wider school, exposing students to a wider range of styles and 

genres of music and engaging them in finding links between the music and the wider world. I want to try to 

simplify how feedback is given in music, through both the use of workbooks, and in terms of finding a simpler 

way for students to track their progress as a musician (including criteria from all three key areas). This will help 

students more effectively understand the progress they are making in music and what they need to do to 

improve further. I also want to develop the use of recall practice, as well as exploring different formats for it 

through the next curriculum. This will be through a mixture of booklet based exercises as well as through 

whiteboard work. 



Term/ Unit Core 
Knowledge 

How is this 
linked to the 
Department 
Priorities 

Core 
Vocabulary 

Prior 
Knowledge 

Links to Walney 
Ways/ Other 
Values 

Autumn 1 
Musical 
Theatre 

Listening  
Students will 
be introduced 

to MAD 
TSHIRT 
analysis. 

 
Students will 
explore how 

different 
characters and 

ideas are 
represented in 

musical 
theatre to tell a 

story. 
 

Students will 
hear examples 
of Prologues, 

Ballads, 

I have 
slimmed down 
this unit to 
make it a 
purely 
performance 
based unit. 
This will ease 
students into 
the year and 
give them 
some more 
time to focus 
on their 
musical 
literacy skills. 
 
The use of 
booklets will 
also allow this 
to be done 

Musical 
Theatre 
 
Leitmotif 
 
Themes and 
Variation 
 
Prologue 
 
Chorus 
 
Ballad 
 
Finale 
 
Treble Clef 
 
Bass Clef 
 
Pitched 
Notation 

Students 
perform their 
compositions 
last year, but 
they did overall 
complete more 
composition 
based units 
than 
performance 
based 
units.(Though 
engaged in 
relevant 
performance 
throughout the 
units which 
weren’t 
assessed 
summatively)  

Walney Ways 
Aspirational: 

Helping 
students 

understand 
more complex 
ideas in music.  

 
Communicative: 

Exploring the 
different ways 
that things can 
be “described” 

in music. 
 

Wider-Thinking: 
Developing on 

the skills 
developed in 
the previous 

year, and 
linking these to 



Chorus pieces, 
and Finales. 

 
Performance 
Students will 

perform a 
Prologue, and 
a Ballad piece 

as a whole 
class.  

 
Students will 

perform a 
song from a 
musical in 

groups. 
 

Students will 
develop their 
notation 
reading skills 
to perform 
their chosen 
piece from a 
Musical 

more 
effectively. 

 
Rhythm 
Notation 
 
Melody 
 
Articulation 
 
Dynamics 
 
Texture 
Structure 
 
Harmony 
 
Instrumentation 
 
Rhythm 
 
Tonality 
 
Treble Clef 
Notation 
 
Rhythm 
Notation 

composition 
and analysis. 

 
National Plan 

for Music 
Education 

 
Students can 
demonstrate 
knowledge of 

Western 
classical music 
and music from 

a range of 
musical 

traditions and 
understand 
some of the 
context that 
brought the 

music to being. 
 

 Students can 
perform with 

connection and 
co-ordination 



 
 

when making 
music with 

others. 
 

“Despite these 
challenges, 

good singing is 
nonetheless 

possible for all 
pupils in these 

years, with 
high-quality 

teaching and 
support.”- 

Continuing to 
build a culture 

of singing in the 
school.  

Autumn 2 
Art Music/ 
Minimalism 

 Listening 
Exploring how 
the desire for 

change 
following world 

war one, 
pushed 

composers to 

In order to 
continue to 
build 
engagement I 
have moved 
this unit to 
earlier in the 
curriculum. 

Art Music 
 
Serialism 
 
Experimental 
Music 
 
Minimalism 

Students this 
year have a 
much stronger 
understanding 
of scales and 
harmony. I will 
continue to 
build on this 

Walney Ways 
Curious: 
Exploring 

attitudes to 
composition 
post WW2 

 



expand on 
their 

compositional 
techniques, 

and to be able 
to identify 

some of the 
different styles 
of “art” music 
that resulted 

from this. 
 

To be able to 
identify 
serialist 

techniques, 
phase pieces, 
and minimalist 

pieces. 
 

Performances 
Students will 

perform Steve 
Reich's 

“Clapping 

Students 
struggled last 
year with 
some 
elements of 
this unit but 
engaged well 
and it helped 
to significantly 
boost their 
confidence in 
composition. 
 
This will help 
students 
develop a 
more solid 
understanding 
of the skills 
they are 
gaining and 
when. 
 
 

 
Phase 
Technique 
 
Post War 
Music 
 
Rhythmic 
Notation 
 
Crotchet 
 
Quaver 
 
Semi Quaver 
Minim  
 
Semibreve 
 
Time Signature 

developing the 
unit to review 
and stretch this 
knowledge 
making them 
more effective 
composers. 

Wider-Thinking: 
Learning to 

push the 
boundaries 

when it comes 
to creativity in 

music.  
 

Self Aware: To 
explore their 

own 
perceptions of 
music, and try 
to understand 
where these 

come from, To 
recognise their 
own limits to 

what they 
perceive as 

music. 
 

National Plan 
for music 
Education 

 



Music” as a 
class 

 
They will also 

perform a 
version of “In 
C” by Terry 

Riley. 
 

Students will 
perform their 

own minimalist 
pieces on the 
keyboards. 

 
Composition 
Students will 
learn to use 

melodic 
shaping and 

pattern to 
create their 

own minimalist 
pieces based 

on Nuvole 
Bianche, by 

Students can 
perform with 

connection and 
co-ordination 
when making 

music with 
others. 

 
Students can 

can use a 
system, e.g. 

staff notation or 
tab, to learn 
and perform 

music 
appropriate to 
the instrument 
and musical 

style. 
 

Students can 
demonstrate 
knowledge of 

Western 
classical music 
and music from 



Luvico 
Einaudi. 

Students will 
learn to use 
chords from 
the scale to 

create 
compositions. 

 
Students will 

develop 
compositions 

using 
developing 

melodies/ bass 
lines. 

a range of 
musical 

traditions and 
understand 
some of the 
context that 
brought the 

music to being 

Spring 1 
Dance Music/ 
Using and 
DAW  

Listening 
Students will 

start to explore 
the different 
ways that 

music 
technology is 
used to create 

and edit a 
remix. 

Students will 
be reviewing 
the work they 
have done on 
their 
compositions 
through the 
minimalism 
unit. This time 
in a different 

DAW 
 
Synth 
 
Drum Machine 
 
Loops 
 
Re-Mix 
 

This leads on 
directly from 
the previous 
unit, with 
students using 
the same skills 
form the last 
unit but in a 
different 
context and 

Walney Ways 
 

Self-Aware: 
Exploring the 

development of 
electronic music 
and linking it to 
the music that 
many students 



 
Students will 

use MAD 
TSHIRT 

analysis to 
compare Re-

Mixes with the 
original tracks. 

 
Students will 

learn to 
identify 
different 

effects that are 
used in 

electronic 
music. 

 
Performance 
Students will 
play melodies 

for their 
remixes into 

the computer.  
 

context. They 
will be able to 
combine their 
composition 
skills with new 
digital 
composition 
techniques to 
help create 
more 
“polished” 
sounding 
compositions, 
and further 
build their 
confidence. 

Editing 
 
Processing 
 
Effects 
 
Reverb 
Filter 
 
Distortion 
 
Compression 
 
MAD TSHIRT 
Analysis 
 
Trebel Clef 
Notation 
 
 
Bass Clef 
Notation. 
 
 

starting to 
combine some 
more digital 
composition 
techniques. 

will listen to 
today. 

 
Curious: 

Students will 
explore using a 
DAW to create 

music. 
Self-Motivated: 
Creating their 
own version of 
a popular song. 

 
National Plan 

for Music 
Education 

 
Students can 
demonstrate 

knowledge of a 
range of 
musical 

traditions. 
Technology can 

be a key 
component in 



Students will 
perform an 

acapella 
version of a 

popular 
electronic 

track. 
Composition 
Students will 

explore 
creating a beat 

melody and 
bassline using 

a DAW. 
 

Students will 
explore how 
texture and 

harmony can 
be used in a 

composition to 
build up a 

track. 
 

Students will 
explore how 

teaching 
children 

composing, 
production and 

recording. 
 
 

Listening 
exercises can 
build on pupils’ 
existing musical 
interests, while 

broadening 
their musical 
horizons to 

different genres 
and eras of 

music. 



digital 
processing 
and effects 

can be used in 
composition. 

Spring 2 
Reggae 
 

Listening 
Students will 

listen to a 
range of 
Reggae, 

Rocksteady, 
Ska, and 

Mento pieces, 
looking at how 

reggae 
developed and 

how it 
influenced 

music today. 
 

Students will 
learn to 
identify 

syncopation. 
 

I have scaled 
back this unit 
using it as a 
performance 
based unit, 
this will be a 
good indicator 
as to the 
success of the 
adjusted 
curriculum 
and the 
students 
ability to 
develop links 
between their 
appraisal 
performance 
and 
composition 
skills. 

Reggae 
 
Mento 
 
Rocksteady  
 
Ska 
 
Syncopation 
 
Walking 
Bassline 
 
Breakdown 
 
Scales  
 
Chords  
 
Triads  

This will take 
students from 
focusing on 
composition to 
reviewing their 
performance 
knowledge 
from the first 
unit. It will help 
support them 
in developing 
some more 
complex 
performance 
techniques 
(playing 
syncopated 
beats and 
ensemble 
performance). 

composition 
skills. 

National Plan 
for Music 
Education 

Students can 
sing or play with 

sufficient 
control to be 

able to perform 
or compose 

with purpose, 
expression and 

musical 
understanding. 

 
Students can 
perform with 

connection and 
co-ordination 
when making 



Students will 
identify the 
instrument 

used in reggae 
and traditional 

Jamaican 
music. 

 
Performing 
Students will 

perform “Three 
Little Birds” by 
Bob Marley. 

Roman 
Numerals 
 
MAD TSHIRT 
Analysis. 
 

music with 
others. 

 
Listening to 

music is 
fundamental to 

musical 
understanding, 
and so is at the 

heart of the 
music 

curriculum. 
 

Summer 1 
Samba 
 

Listening 
Students will 
listen to a 
range of 
Samba music 
both 
percussion 
and melodic. 
They will learn 
about the 
history of 
samba and it 
religious  and 

This will help 
students 
consolidate 
their learning, 
they should by 
this point be 
able to 
demonstrate 
the skills they 
have built over 
the year 
including 
using rhythmic 

Samba 
 
Surdo 
 
Repinique 
 
Caixa 
 
Tamborim 
 
Agogo 
 
Claves 

This is a 
consolidation 
unit and will be 
a good 
indicator of 
how the 
students have 
progressed 
over the year. 

Walney Ways 
Wider Thinking: 
Link to religion 
and festivals 
around the 
world. 
 
Curious: 
Making links 
between 
Samba and 
popular culture 
in the UK. 



historic roots. 
They will learn 
to identify the 
key features of 
samba music. 
 
Performing 
Students will 
perform both 
pre-written 
samba pieces 
as a class and 
Perform their 
own samba 
compositions 
in groups. 
Some 
students will 
have the 
opportunity to 
lead their 
samba 
performances. 
 
Composition 

notation, 
reading 
rhythmic 
notation a 
using texture 
to create an 
atmosphere 
and 
performing as 
an ensemble. 

Syncopation 
 
Rest 
 
Crotchet 
 
Quaver 
 
Semiquaver 
 
Dotted notes 
 
Minims 
 
Semibreves 
 
Percussion 
 

Communicative: 
Working in 
groups to 
create an 
effective 
performance, 
team working 
skills. 
 
National Plan 
for music 
Education: 
 “By the end of 
KS3 students 
should be able 
to sing or play 
with sufficient 
control to be 
able to perform 
or compose 
with purpose, 
expression and 
musical 
understanding.” 
 



Students will 
compose their 
own samba 
pieces in 
groups. Some 
students will 
have the 
opportunity to 
lead the 
group. 
 
 
 

“...perform with 
connection and 
co-ordination 
when making 
music with 
others” 
 
and 
 
“demonstrate 
knowledge of 
Western 
classical music 
and music from 
a range of 
musical 
traditions and 
understand 
some of the 
context that 
brought the 
music to being.”  

Summer 2 
Cover band 

Listening 
Students will 

listen to a 
range of 

This unit again 
will help to 
demonstrate 
the progress 

Cover 
 
Popular Music 
 

Students have 
used all of the 
skills required 
for this project 

Walney Ways 
Curious: 
Exploring 

different key 



covers of 
different 

songs, they 
will identify 

how three of 
the key 

elements from  
the MAD 
TSHIRT 

frameworks 
have been 
changed in 
each cover. 

 
Students will 

learn to 
recognise key 

features of 
several 

popular music 
styles. 

Performance 
Students will 
prepare and 

perform a 
piece of 

students have 
made, as they 
arrange a 
piece of music 
in a different 
style utilising 
the 
composition 
skills they 
have 
developed, 
and perform it 
in groups. 

Jazz 
 
Rock 
 
Hip Hop 
 
Folk 
 
Syncopation 
 
Swing 
 
Improvisation 
 
Skat 
 
Power Chords 
 
Sweep picking 
 
Distortion 
Growling 
 
Beats 
 
Sampling 

throughout the 
year, this 
project 
provides the 
students the 
opportunity to 
develop 
independence 
in their 
composition 
and 
performance. 

features of 
different 

popular music 
styles. 

 
Self Motivated: 
Students will be 
using the skills 
they have built 

up over the 
year to create 

their cover 
songs. 

 
Resilient: 

Experimenting 
with different 

styles to create 
an effective 

cover. 
 

National Plan 
for Music 
Education 

 



 

popular music 
in an 

alternative 
style. 

 
Multiple class 
performances 
of covers in 

different 
styles. 

 
Composition 
Students will 

arrange a 
famous 

popular song 
into a cover in 
an alternative 
popular music 

style (Jazz, 
Rock, HipHop, 
Folk/Acoustic) 

 
Rap 
 
Chords 
 
Hand 
Percussion 
 
Banjo 
 
Harmony. 

Students can 
sing or play with 

sufficient 
control to be 

able to perform 
or compose 

with purpose, 
expression and 

musical 
understanding, 
including when 

using music 
technology. 

 
Students can 
perform with 

connection and 
co-ordination 
when making 

music with 
others. 

 


